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Greeting

Joshibi University of Art and Design, Japan’s only art university
exclusively for women, was founded in 1900 “to empower the
self-reliance of women through the arts,” “to improve the social
status of women,” and “to produce women professionals and
teachers in the arts.” Today, while continuing to uphold these
founding principles, the university has set a new educational
goal of “developing globally active individuals” as part of its
vision for the future.

Since FY 2022, the university has been running a pilot
Artist-in-Residence (AIR) program, JOSHIBI AIR, which
invites both international artists and alumni to the campus to
create and present their work. This provides students with
opportunities to witness the creative process firsthand,
helping them envision their own futures and contributing to
their career development. The program offers an invaluable
space for learning and experience, crucial for those who
aspire to become artists, designers, curators, art producers,
and other cultural professionals.

In FY 2024, JOSHIBI AIR welcomed two artists for a three-month
residency: Marlene Lahmer, who explores the relationship
between heat and the body through glass,and Hanako Miyamoto,
whose work examines the roles of work and care in people’s
lives, set against her ongoing search for the meaning of family
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and home. The respective gaze of each artist — Lahmer’s
exploration of the life and energy created by heat, and Miyamoto’s
reflection on the reality that we all live while supported and assist-
ed by others—was directed towards the interconnectedness of
society and the world, revealing overlooked aspects of existence.
The “heat” and “connections” brought about by these artists
have led us to new realizations about unexpected forms and
relationships.

The AIR program is not a place to complete projects but a space
where new beginnings emerge. We hope that the inspiration and
experiences gained by the artists at JOSHIBI AIR will contribute
to their future endeavors. We also look forward to greater oppor-
tunities to share encounters and experiences, and to engage
with the world, within the university as a mutual place of
learning.

We would like to express our heartfelt gratitude to the two
artists who participated in the JOSHIBI AIR program, as well as
to all the individuals and organizations whose support made this
initiative possible.

Organizer
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What is JOSHIBI Artist in Residence (JOSHIBI AIR)?

JOSHIBI AIR invites artists and creatives from both Japan and
overseas to the university, supporting activities that lead to new
creative avenues and research.

Artists can deepen their research by utilizing on-campus facilities
such as studios, workshops, and the museum and library archives,
as well as through interactions with faculty members who are
specialists or artists themselves. This dynamic environment
fosters new inspiration and encourages artists to explore experi-
mental forms of expression. Additionally, the artist’s personal

learning and experiences contribute to teaching opportunities,
including lectures, artist talks, and workshops for students,
faculty staff, and the wider community. This, in turn, influences
the education and research of both students and staff, while also
supporting the international careers of graduates and enriching
the art scene. Through the reciprocal impact of these activities,
we aim to broaden understanding of domestic and international
artist-in-residence (AIR) programs and different cultures, contrib-
uting to the creation of a society that embraces and values
diversity.

Key Features of JOSHIBI AIR

" N O

Centered on creation and research
that draw on the unique identity of
an “art university for women.”

Utilizes the university’s expertise
through collaboration with the
museum,historical archives, and
various specialized research labs.

N O N

Provides opportunities for interac-
tion with students, faculty staff,
and community members, while
sharing the creative processes
and outcomes of activities to a
wide audience.

Invitation Program

This program supports the activities of women artists
by utilizing the university’s resources and facilitating
interactions with students, faculty staff, and other key
individuals. It aims to expand opportunities for women
artists, promote networking, and contribute to the
career development of enrolled students.

BAWTBTT L EETOTT A
Invitation Program Collaborative Program
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Collaboration Program

Artists are accepted in collaboration with international
organizations such as government agencies, founda-
tions, and embassies in Japan. Since FY 2018, through
collaboration with Youkobo Art Space (Tokyo), we have
been accepting artists from “ERTIBIL BIZKAIA,” a
program organized by the Basque Government of
Bizkaia in Spain that supports young Basque artists.
The exchange is ongoing, and we continue to foster
exchanges by hosting artists from the program.

-
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Maria Muriedas Diez Borja Gomez Diez Natalia Suarez Innes Soekanto & Mei Homma Alazne Zubizarreta Lisa Grosskopf & Natsumi Ito Marlene Lahmer & Hanako Miyamoto
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Overview of Invitation Program
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Marlene Lahmer

Hanako Miyamoto

Residency Period

9 September 6 December, 2024

In FY 2024, we held two open calls: one for a residency program aimed at graduates
from our partner institutions overseas*!, and the other for a studio program target-
ing Joshibi alumni*?2.

For the residency program, in collaboration with the Department of Design and
Crafts, we focused the open call on “artists working with textiles (dyeing, weaving)
or glass within the context of contemporary art,” leading to the selection of Marlene
Lahmer, a graduate of the University of Applied Arts Vienna. For the studio
program, we invited Hanako Miyamoto, a graduate of the Joshibi Graduate School
of Art and Design (Oil Painting).

Both artists conducted research and production in shared studios and workshop
facilities on campus, holding lectures, workshops, an exhibition, and other activities
that fostered exchange with the students, faculty staff, and a wide range of people
both within and beyond the university.

%1 Residency Program: A studio and residency space are both provided.
%2 Studio Program: Only a studio space is provided, with the artist commuting to engage in their
activities.

vL—%-F72—

1996 FE A —R MY THF,2022F V4 — VISR AFE TransArtsfE R T IRE I
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ZXb-aL %5747 [Elsa Plainacher| »—& Tt %%,

FHEES([traces of no body](Schauraum Angewandte, 71— 2024%).
[Aktuelle Positionen Skulptur Wien 2023 (OR Project Space, 74 —>). [until the
thread breaks] (Kunstverein Baden, /N\—F> -4 —X bU7,20234) . [Fanzineist
Vienna — Art Book & Zine Fair] (HHFR#[TARA & SOPHIE - notes on split], 20234) .
[Ungeheuerliche] (Gallery Frewein- Kazakbaev, 74— 20214 )% &,

Marlene Lahmer

Born in Austria in 1996. Graduated with an MA in Transdisciplinary Art from the University of
Applied Arts Vienna in 2022. Currently enrolled in a PhD at the University of Arts Linz. Marlene
is a feminist artist and writer. Her practice spans installation, performance, glass as sculptural
form, text, and artistic research. Her expression and research overlaps social transformation
with the characteristics of glass, which changes from solid to liquid with heat. In addition to
her personal work, she is a member of the feminist collective Elsa Plainacher.

Recent exhibitions: “traces of no body,” Schauraum Angewandte, Vienna, 2024, “Aktuelle
Positionen Skulptur Wien 2023 (current positions in sculpture),” OR Project Space, Vienna,
“until the thread breaks,” Kunstverein Baden, Baden, Austria, 2023, “Fanzineist Vienna — Art
Book & Zine Fair,” (Publication “TARA & SOPHIE -notes on split”), 2023, “Ungeheuerliche (the
monstrous ones),” Gallery Frewein-Kazakbaev, Vienna, 2021.

EAET
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Hanako Miyamoto

Born in Kumamoto in 1987. Graduated with an MFA in Oil Painting from Joshibi University of
Art and Design in 2012. Winner of the second Joshibi Berlin Award in 2019. Hanako creates
artworks in order to confront “family,” a familiar yet incompatible other. In recent years, in
addition to creating installations that incorporate elements of “home” as materials, she
established the microresidence “AIR motomoto” in her hometown of Arao, Kumamoto, and
has been inviting artists from Japan and overseas. During the residency operation period,
she resides in Kumamoto.

Recent exhibitions: “VOCA 2025,” Ueno Royal Museum, Tokyo, “HOME LIKE,” Dai-ichi Life
Gallery, 2025, “ART MONTH Komatsuro - Art that connects people to people,” Komatsuro
Community Development Center, Shizuoka, 2024, “The Existing House, " Okawa Municipal
Seiriki Art Museum, Fukuoka, 2024, “Chikugo AiR Program 2022 Results Exhibition,” Kyushu
Geibunkan, Fukuoka, 3331, Tokyo, 2023.
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Invitation Program : Marlene Lahmer

TL—% I —E(TARAR-RTA— XD 53 51K))
EWSEZTY —-XICRYBATEY  IhETFECORLKY
AED—EAEREY HFZRICZDRBFEZERTLOBRERZE
FELTEE LT,

SEOBETIEEBALUANODUY—FERT. BAVWAREE
AT RLERDP WEBALERHETAEDOAA -V ZRAS
2T MEBOCAMEGHO DAY ERBLELT,
TR ILFRICHELEZBRYF TV RAEYF TR HTR
PRA—AVI BE BRERESEFIERXTATERVT,
SIBTLICERBAVREL—varvERRL EREMDLT,
BLEWFE BBE ICRBEL o LELT,

BERRTTa—n Activity Schedule

Marlene Lahmer has been working on a sculpture series titled
“viscous bodies,” in which she casts parts of the human body
such as hands and mouths, leaving their traces in glass.

During her residency, a research trip to Mount Asama led her to
explore the connection between the earth that nurtures life and
the body, blending imagery of a volcano storing hot lava with that
of a breast producing warm milk. In the exhibition and open studio
held during the program, she presented different installations,
texts, and materials from her process, employing a range of media
such as glass, drawings, photography, and video, which inspired
both students and faculty members across different disciplines.

9/20
BEIEBERHRXERB
(it F v /8R)

Lecture in the class “Introsuction to
International Cultural Exchange B,”
Sugimami Campus

10/11
REFIE S5
(E#: ITEMEEAERF v /IR)

“Special Lecture,”Organized by
Concentration in Textiles, Ceramics
and Glass, Sagamihara Campus

11/18
[7—FT4R - b=7]
¥JOSHIBI AIRBNEREEARY b

“On-site presentation”
at the JOSHIBI AIR Exhibition

9/28-29
I=ZFR(HFR)DE ILFHERT
ICRAT

Toyama Study Tour with Glass Students

10/26
TFERIATRT—0avT ]
(BY : TEAEEAERF v /IR)

“Glass Workshop” at Joshibi Festival,
Organized by Concentration in Textiles,
Ceramics and Glass, Sagamihara Campus

11/26-28

[F—T> - REIH ]
(£15:JOSHIBI AIRRZ ¥ # MR F v /$R)

“Open Studio,” JOSHIBI AIR Studio,
Sagamihara Campus

10/3-10/7
EEWY Y —F T
Research Trip to Mt. Asama

11/15-21

JOSHIBI AIRBBN &

[ LMW T7—TAA PR TERETS
=12

(£18:SWITCH Labo., HEEF > /$2)

JOSHIBI AIR Exhibition: “Empowering
Women Artists to Thrive Globally,”
SWITCH Labo, Sagamihara Campus

11/27
FOMG/ T+ —I VR
KA —T VAR IHBEARY b

Poetry Reading Performance at the
“Open Studio”

Research

O FEOGVERL ALO T PEEREASAEOA VAL —Y 3y EMEBEL,
The scent of sulfur, along with volcanic soil and pumice, served as both inspiration and material for her work.
BLOAIFRENECIEZHFN MR VCERORFZ LELE,
Visits to glass museums and studios in Toyama provided opportunities to explore both the artworks and the facilities.
O AZOV VR - T_AYBNPEEITI=EBEEPNHICHDIREZISFT MFATALLYTYRIABELTSMLEL,
Marlene was the first artist in residence at a studio in Toba, Mie Prefecture, as part of a pilot program led by Professor Linda Dennis.
O EZitxv >y XZOBEIEBRTRERBI TRA—R M 7O 7232 XL VWT BBRERFv > SR OEFIHER I THESOERERNLELL,
At the Suginami Campus, the presentation covered Austrian feminism, while at the Sagamihara Campus, it was centered on her works.
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JOSHIBI AIR Exhibition

k.

All

(2]
@ JOSHIBIAIRBNEOEHFICREE A YUY —F o fRERAND 702X PV T N EFT7—TARMELTOEERBEEFELEL,
O XFERTHTONPEEETRIC.BHIROEMASOE—RX %27 —0ay 72 ERLEL, During the JOSHIBI AIR Exhibition, students were introduced to the process of developing works from research, the concepts behind her
A workshop was conducted for students from primary to high school, where discarded window glass was repurposed into beads at the Joshibi Festival. practice, and what it means to navigate life as an emerging artist.

09 10



Open Studio
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While wearing the glass pieces, she performed a poetry reading.
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Volcanic Touch - Heat Techniques, Gender and Imprinting the Body

Marlene Lahmer

| came to JOSHIBI AIR with the plan to continue my interdisciplinary
PhD project “Thermal Encounters,” which means “meetings with
heat.” The project deals with heat as a physical phenomenon
between bodies and with its impact in craft, gendered practices,
infrastructure and the environment. Being invited to work at
Joshibi University’s glass department could not have been a
better fit, firstly, because my project took its starting point in my
experiences with heat in glassblowing and, secondly, because
there is great significance in the fact that glassblowing - a craft
that is historically “male” dominated - is taught to “women” there.
Hence | could do valuable research on material behaviors and

social behaviors at the glass studio.

But my time and my interactions in Japan took me also on different
trajectories. | was especially interested in researching the country’s
volcanic activity. As a product of tectonic movement, the volcano
creates immense force and heat that disrupts, threatens and
sometimes re-organizes human and more-than-human life.
Together with my partner, who visited me on my residency, | took
a trip to Mt. Asama, Nagano prefecture, which according to the
Japanese Meteorological Agency is one of the most active volcanos
on Honshu. We collected rocks and video footage of the landscape
and filmed scenes in which | walk barefoot on volcanic soil or
cradle it with my hands. | imagined being touching a material
that was still hot from a previous eruption. These gestures of
touch led me to the motifs of hands and footprints that accompa-
nied me throughout my experimental studio practice at Joshibi
AIR. Being away from home, undistracted by the usual flows of
appointments and communication, | spent many open-ended
sessions with my materials, text notes, and sculpture pieces at
the studio. Working on these topics, | saw a relation between the
hot malleable lava masses of a volcanic eruption and the
human-made substance glass, both of which move mellowly
when hot, to create rigid topographies once they have cooled
down. All this helped me develop new images and texts about
my meeting with the volcanic landscape. These were shown at
the exhibition “Empowering Women Artists to Thrive Globally,”
at SWITCH Labo, Sagamihara Campus.

For the Open Studio, | showed two participatory installations.
| could finish six of my “hydrofeminist breast pieces”: wearable
blown glass sculptures with the imprints of my breasts. Visitors
could try them on and adjust them to their bodies with a rubber
strap. Thus | brought them in contact with a body part of mine
that has a very intimate connotation. (This work is part of my
“viscous bodies” series of human body part imprints in glass,
suggesting two different narratives: that my body could withstand
the extreme heat of liquid glass; or that my body could even

generate the heat to he melt that glass). The photo installation

“source of heat /source of glory” | play with mystifications of
femininity and re-productivity. | shows me staged like an angry
goddess, wearing two “breast pieces”. My body attaches to a
furnace chamber, which becomes an extension of my vulva,
bringing life/creativity into the world, but also danger. While the
glory hole at the hot shop has a serviceable function of reheating
a piece, my glory hole does not work in anyone’s service, but is
self-determined. If you come too close, | will burn you. In the exhibi-
tion, visitors were asked to wear thermal shoes and a volcanolo-
gist’s visor and walk over a “milk-lava” stream to approach the
photo projection and shortly glimpse into the “source of heat /
source of glory”. Showing both installations together created a
playful scenario in which some visitors shared their thoughts on
female bodies in relation to feminism, on shame and overstepping
boundaries involved in participating in my installation. I'm happy
about the open and thought-provoking exchange that took place

in this environment.
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Invitation Program:Hanako Miyamoto
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BERRTTa—n Activity Schedule

Hanako Miyamoto, who has consistently explored her relation-
ship to family, recently confronted the aging and passing of her
own family members, which led to a deeper realization that our
lives are sustained by the care and work of others around us.

During her time on the JOSHIBI AIR program, Miyamoto focused
her research on work that involves the use of hands and the body.
Among the people working in various roles on campus, she
decided to work as a member of the cleaning company ( Takeda
Co., Ltd., hereinafter “Takeda”) a group she felt particularly
supported campus life. Through daily tasks, conversations,
workshop, and exhibitions, interactions between the cleaning
staff and students were fostered, creating opportunities to
explore different notions of “home” and to view daily life from a
fresh perspective. Additionally, Miyamoto made off-campus
visits to local nursing homes and day-care services, incorporat-
ing the insights gained from these experiences into her work.

T

9/10
E=FE
(EFEMEE BERF v /IR)

“Special Lecture,” Organized by Oil
Painting and Printmaking Laboratory,
Sagamihara Campus

11/7

ATV ERA—A BB
(A WRERE ]

(PO —A vy 2 — HERF v /$R)
Hybrid Drawing Workshop :
“Non-teaching Painting Class,”

Co-organized by Drawing Center,
Sagamihara Campus

11/26-28

F—T AR HF
(£135:JOSHIBI AIRRZ 2 F MEIERF v /8R)

“Open Studio,” JOSHIBI AIR Studio,
Sagamihara Campus

10/25-27

K ES[EABRE
(£15:JOSHIBI AIRA 74 X MBI FEF v /¥ R)
“Miyamoto Consultation Room” at

Joshibi Festival, JOSHIBI AIR Office,
Sagamihara Campus

11/ 8 o

T—FARb =2
[BREMSIZOWT,
KABEREEA R b

HEF: HBET
(VVIAT47-7ATF2—2RRAEHLE.
JOSHIBI AIR ¥4 L% —)

Artist Talk “About the Current Location,”
Interviewer: Teiko Hinuma, Professor of

Field of Creative Production and Museum
Studies, Director of JOSHIBI AIR

12/4

e

[T—TAR ALY TV ]
(it F v /8R)

Lecture in the class “Introduction to
Artist in Residence,” Suginami Campus

11/6-8

EARETERE

[HoNTELTEY  HONTEHEL ]
(15 Joshibi SPACE 1900, #8#£ R ¥ v > /¥ %)
Hanako Miyamoto Solo Exhibition :

“I'll get on even if | can’t set sail. I'll row

even if | can’t set sail.,” Joshibi SPACE
1900, Sagamihara Campus

11/15-21

JOSHIBI AIRIEN E
[ZHET7—TA AP HRTERETS
=812

(£35:SWITCH Labo. #8EEF v>/$R)

JOSHIBI AIR Exhibition:
“Empowering Women Artists to Thrive
Globally,” SWITCH Labo, Sagamihara
Campus

1/25
[—&—FEEES]
(HBEFREFv>/5R)

“Sweater Walk Event,” Sagamihara
Campus

O FRIRIIERES. FRIEREOR 4,
Mornings were spent on cleaning duties, while afternoons were dedicated to making.

O 2TEDRRYTDESAIKRROBET TOE2— KAV b2 TERVLLEEALS BLOKHROBEERYELT,
Exploring the campus and its scenic spots with Takeda staff made for a meaningful and enjoyable time together.

Research
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At the Sagamihara Campus, the presentation was centered on her works, while at the Suginami Campus, she talked about the AIR program
“AIR motomoto” which she runs.
O EREXRE|FIALBEOFNH T RELEAERSADD EEFN HECERERDFH L EICOVWTHEKLEL,
Students booked one-on-one, hour-long sessions with Miyamoto to discuss their creative work and post-graduation paths at the “Miyamoto Consultation Room.”
O MALVBRERE | TERER R ROAL —HICHELZ T 2R T HLADBERICOVTR#HEGEIAONIBAICHEARYELT,
Creating artworks alongside students and Takeda staff also provided an opportunity to reflect on and appreciate the daily cleaning work at the “Non-teaching

Painting Class.” lecture, along with an artist talk.
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Exhibitions
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A solo exhibition was held at the Joshibi SPACE 1900 next to Takeda’s office, showcasing an installation of her works previously introduced in a
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@ JOSHIBI AIRBANE T [HA L VWIREHE | TSMENFELERLERLEL .
Works created by participants in the “Non-Teaching Painting Class” were also exhibited at the “JOSHIBI AIR Exhibition.”

Open Studio
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What | Gained By Joining the AIR Program at My Alma Mater

Hanako Miyamoto

For the first time in twelve years since completing my master’s
studies, | had the opportunity to spend time at the Sagamihara
campus. | was often surprised by the campus’s functional chang-
es and the addition of several beautiful facilities. | applied to the
JOSHIBI AIR to conduct research in the Kanto area in preparation
for my solo exhibition “HOME LIKE” in Yurakucho, Tokyo in 2025,
as well as to conceptualize, plan, and create works tailored to the
exhibition venue.

Since last summer, | have been creating and exhibiting works
touching on themes of caregiving and aging, inspired by my
experience of bidding farewell to my grandparents—whom | had
spent more time with than my own parents—from our home.
During this AIR program, | planned to continue my research on
caregiving, which | had started in Kumamoto, by examining the
situation in the Kanagawa area and comparing the differences
between the two regions. This would allow me to reflect on the
disparities in aging-related matters between rural and urban
areas. Additionally, | wanted to conduct research unique to the
setting of this AIR. Reflecting on my student days, | was always
fascinated by the mysterious disappearance of large amounts of
waste from trash areas overnight and impressed by how meticu-
lously the vast campus was cleaned. With that in mind, | joined
the cleaning operations carried out by Takeda Co., Ltd. as part of
the program.

Through my research during the AIR program, | observed and
listened to the realities of caregiving and cleaning work, noticing
many commonalities between them. | also discovered the beauty
in the efficient and purposeful movements of the people perform-
ing these tasks, which deeply influenced my work and the new
pieces for my solo exhibition in particular. | learned the impor-
tance of striving to minimize physical strain when performing
tasks while at work, and how such movements can be inherently
beautiful. Even after the AIR program has ended, | continue to do
cleaning work, dedicating myself to cleaning the campus in an
effort to match the graceful movements of my experienced
colleagues. This hands-on experience has deepened my reflec-
tions, bringing greater depth to my artwork.

Working at Takeda Co., Ltd. led to many interesting experiences,
including a funny interaction | had with a security guard. Over
time, | developed a friendly rapport with the guards, chatting with
them daily. One day, one of them told me, “There’s someone new
on the cleaning team who looks exactly like you, Ms. Miyamoto.”
At first, | did not think much of it. Back in my student days, friends
often mentioned spotting people on campus who resembled me,
so | assumed this was something similar. However, as | listened

to the guard’s story, | slowly understood with shock that he was

referring to me without realizing it. There were times when | would
speak with the security guard as an artist and then continue the
same conversation the next day as a cleaner. Since | saw myself
as the same person, | never imagined the guard thought he was
talking to two different people. This experience made me reflect
deeply on how people recognize others. While this situation
understandably caused confusion for others, | found moving
between these roles on campus provided invaluable perspectives
and allowed me to see things from multiple angles. Whether
interacting with teachers, staff, or students, | connected with
them both directly and indirectly in both roles. | want to cherish
and gradually nurture the many ideas gathered from these experi-

ences.

JOSHIBI AIR, which invites artists to undertake a residency at a
university, is a rare initiative even in Japan. As a participant, | see
great potential in this structure. The interaction and mutual
influence between the university’s resources and specialists, and
the artists who seek them, is undeniably significant. Equally
important is the opportunity for students to witness the outcomes
in real-time — something | would have found incredibly exciting
as a student. | truly hope this program continues to develop in
inspiring ways, sharing the excitement brought by visiting artists
with the university community and beyond. As a participant, | also
hope to contribute in any way | can in the future. Rather than

focusing on short-term outcomes, | believe the strength of

JOSHIBI AIR lies in the loose yet lasting connections it fosters.

22



23

JOSHIBI AIRFBI &
[ZET—TAR D HRTERET D701

2H1:20245%11A158~21H
235 :SWITCH Labo . HB&ERF v /¥2

AETIE . BANWT—T4 XML BERERCIOSHIBI AIR
DINETOFH\NICMAEZOBZE BATERE.
RERE -FEEZNRELIZI—AY /X TOREHIED
TV BEERPPEERLFERATCEIEABRNLHIE
BREPFrUTTY7IOWTERNEONZERELELT,

JOSHIBI AIR Exhibition:
“Empowering Women Artists to Thrive Globally,”
SWITCH Labo, Sagamihara Campus

Exhibition period:November 15-21, 2024
Venue:SWITCH Labo, Sagamihara Campus

This exhibition showcases works by invited artists and presents
an overview of JOSHIBI AIR’s activities. It also offers information
on international creative opportunities and professional develop-
ment resources, including study abroad programs, overseas
training initiatives, and grants supporting graduate studentsand
alumniin residency programs across Europe—facilitating artistic
growth both during and after their studies at Joshibi University
of Art and Design.
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Review
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My interactions with Marlene and Hanako gave me the oppor-
tunity to see models of how women artists can live and work,
which was truly enlightening.
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| was reminded once again of the importance of research in the
creative process. Additionally, when | had the opportunity to
assist Marlene with her production, communicating was difficult
as | did not understand English, and | worried about whether my
thoughts were being conveyed. However, when things went well,
the high-five we shared brought me so much joy.

TL—FEADT =0 ay T DY R- b ELI-B EECER
DEBDINADRALH T A% H T AERE, KB PEBELRET
BUEVWEDOELATHL T XFENEKELIRBRELTE
TN D—DDORRDIFZEE>TWHERLELT:,

When | assisted in Marlene’s workshop at the Joshibi Festival,
| saw how people with different perspectives—elementary
school students, Marlene, university students, and even the
children’s parents—were all observing the same glasswork
while enjoying conversation in English, Japanese, and Chinese
in what became an international atmosphere. | felt that Joshibi
has become a space for people with completely different
experiences to come together and connect.
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| was able to closely observe Marlene’s ideas about what it
means to be a woman and her way of expressing them through
glass. As a result, | could encounter new knowledge and
expand my understanding of creative expression.
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As a student in the Department of Design and Crafts, | rarely
had opportunities to interact with visiting artists. Through my
deep engagement with Hanako, however, | discovered a new
mental space amidst the busyness of university life. Previously,
| spent most of my time alone in the weaving room, focused on
practical work, and rarely participated in campus events. But
through the workshops, | was able to make new friends from
other departments!

RTZRARY T DEIALLDIAAVF

Comments from Students
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| seldom have the opportunity to interact with artists, so being
able to engage in various conversations with Hanako was a
valuable experience. | learned a lot from the deeper meanings
of her work, her personal thoughts, and the vitality and positivi-
ty they conveyed.
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Having the chance to view artworks and engage in conversa-
tions with Hanako provided a refreshing change from the
monotony of daily life. Aside from the strength and profound
sadness conveyed by the works, | also sensed the Hanako's
own resilience and powerful energy.
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Hearing about the thoughts behind the works prompted me
to reflect on my past and inner self, changing the way |
perceive the artwork. | am grateful for this opportunity,
which has transformed how | will view art in the future.
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In Hanako's workshop, | not only enjoyed creating artwork with

teachers and students, but | also had fun seeing a surprising
side of my colleagues at Takeda.

Comments from Takeda Staff

(Comments from Cooperators)
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Glass from an Artist’s Perspective

Naoko Kato (Associate Professor, Department of Design and Crafts, Concentration in Textiles, Ceramics and Glass)

When considering studying glass at a Japanese art university,
students often choose a craft major with a specialization in glass.
In craft programs, learning typically begins with the material and
technique, which may be why the emphasis is often on how
something is made rather than what is expressed. Even when an
artist wishes to work with glass as a material, it becomes difficult
to create independently without the necessary technical skills.
Moreover, commissioning someone else to make the work is not
always an easy option without sufficient funds. The residency of
feminist artist Marlene Lahmer was an inspiring experience for
students. Taking “heat” as her primary research theme, her work
involved research on Mount Asama, poetry recitals, and perfor-
mances in which she adorned glass forms molded from her own
body. Her research and creative activities introduced the
students to new possibilities for working with glass.

Marlene is a positive thinker with a sensitivity to understanding
others’ feelings, and she excelled at actively engaging with the
students. Through her personality, the students became more
proactive in their involvement. At the Joshibi Festival, she
organized a workshop themed around recycling glass, in which
the students participated as assistants. Marlene began the
workshop with an icebreaker activity, asking elementary and
middle school participants about their favorite things. By listening
attentively to their interests, even the shyest students soon
became fully engaged. In the workshop, old windowpane glass
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that had lost its use in everyday life was heated and melted into
small beads, which were then strung to make necklaces. It was
a wonderful experience where participants not only felt the
physical transformation of materials through heat but also
witnessed how something once deemed useless could be
transformed into something precious.

The two artists who participated in this residency both demon-
strated remarkable personal strength. | believe it was the artists’
respective interests—"“family” in Miyamoto’s case, the “concept
of community” in Marlene’s—that led to their engagement with
different people on campus, which fostered various connections.
On a personal level, | was also able to learn a great deal through
my interactions with them. | hope that through the JOSHIBI AIR,
new values will be ushered into education on campus. | plan to
use the interviews left by both artists to facilitate discussions
with students in the future.

(Com ments from Cooperators)
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Through the JOSHIBI AIR
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Emiko Suzuki (Assistant, Department of Design and Crafts, Concentration in Textiles, Ceramics and Glass)

During Marlene’s stay, | had the opportunity to assist with the
preparation of the workshop facilities, tools, and explanations
as part of my support for her glass-making process.

When | first heard that an artist from the JOSHIBI AIR program
would be joining us in the Department of Design and Crafts this
year, | honestly felt filled with uncertainty because much of it
was unfamiliar to me. However, when | first met Marlene, her
smile and warm personality were a great relief. Although | am
not particularly skilled in English and our initial conversations
began with simple, clumsy words, | gradually learned new expres-
sions through successive conversations, and was able to grasp
the general meaning of our discussions over time.

The students also seemed nervous at first, but they made
efforts to communicate, including those who could speak English
and others who made use of translation apps or gestures. | felt
it was a refreshing experience for Japanese students to see a
different side of the international students, who engaged in
conversations in ways they had not done previously. When we
first announced to the students that an artist would be joining
us, there were signs of confusion. However, after meeting
Marlene, | believe they found her creative passion and her way
of thinking both fresh and engaging. Through her presence, we
were also able to gain new perspectives on Austrian culture and,
conversely, see our own culture from a different viewpoint
through the eyes of an artist from overseas. | frequently saw

students engaging in discussions with Marlene about both their
artistic practices and daily life. It was heartening to see how
eager the students were to actively engage with her.

Through my own conversations with Marlene, | began to
understand that her work is deeply conceptual. While | usually
treat glass as a material to work with, focusing on how best to
utilize its properties, for Marlene, glass is a medium that forms
part of her artistic expression. Seeing her work with glass and
transform it into shapes based on her ideas was a refreshing and
fascinating experience.

Every artist’s work carries the artist’s own respective values,
ideas, and emotions. This opportunity gave me a glimpse into
the everyday life of an artist, as well as the thoughts and
processes that emerge from daily experiences, offering insight
into the foundations of an artistic practice. This is something
very important for all of us, and | hope that the activities of the
AIR program will continue to inspire many others and encourage
them to experience the same.
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Satoru Ohmori (Professor, Department of Fine Arts, Concentration in Qil Painting and Printmaking )

| recently had the opportunity to visit the atelier of the late painter
Natsuyuki Nakanishi, where | was given a board resembling a
scaffold that he used while painting. Since it had been placed
beneath the easel, it still bore paint splashes and circular palette
stains, allowing me to imagine the vibrant paintings once propped
above it. This board has since become a symbolic object for me,
prompting reflections on Nakanishi’s theories on painting.

However, the position of this board and the board itself are
likely not things that many artists would consciously consider,
either during or after the creative process. It already inhabits an
unconscious territory, perhaps akin to an abyss, where the paint
splashes released from the brush are absorbed.

Hanako Miyamoto expresses the complex entanglement of
women'’s attributes through her relationships with family and the
other, depicting them as an ongoing process seemingly repeated
eternally through time. Her installations, paintings, and video
works bear the traces of these fragments.

Miyamoto’s undertaking for JOSHIBI AIR 2024 made us aware
of a place like an “abyss”— a realm beyond imagination and
consciousness—that can only arise in a creative space like an
art university. It prompted us to reconsider our relationship with
the “territories” and “worlds” we usually distance ourselves from,
offering a glimpse into the time and daily lives that exist there.
She showed us a real world, bound together by imagination and
empathy for others in real life.

In particular, her investigation taught us that even if others seem
to live in the same “world,” each of us occupies a different one.
And through our interactions with others, we come to realize that
our past experiences and inner worlds hold profound stories, much
like those found in our exchanges with family members. In this
space, love—intertwined with alienation and loneliness—exerts
its influence, bringing turbulent emotions to the surface.

| became deeply shocked when | realized that such an awareness
had emerged in the seamless environment of an art university.

(Comments from Cooperators)

It awakened a consciousness that had become hazy during a long
slumber. But was this awakening truly mine alone? As a faculty
member, | was filled with deep remorse upon realizing how much
of my time on campus had been spent withing a closed sensory
world.

The “scaffold-like board” mentioned at the beginning may not
have been an “abyss” for Nakanishi, but rather his only connection
to horizontality when making his paintings. In Nakanishi's book
Daikakko (Large Parentheses—Apparatus, to stand forever to
gaze gently), there is a passage that reads: “Cézanne did not only
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Masatomo Tobise (Takeda Co., Ltd., Joshibi Office)

In July 2024, we received a request from invited artist Hanako
Miyamoto to undertake cleaning duties with our company as
part of her research. Initially, we wondered what kind of person
would be coming to join us and how she would balance her
creative activities while doing the cleaning work. We decided
that it would be best to meet with Miyamoto directly and discuss
the details, so we arranged a meeting with her at the beginning
of September.

Our first impression of Miyamoto was that she had driven
her own car to the Sagamihara campus from Kumamoto, where
she is based, with a full load of baggage in the back seat. She
struck us as a very powerful and determined individual, so we
welcomed her to join Takeda Co., Ltd. as an employee in
mid-September.

After starting her work for Takeda Co., Ltd., she appeared to

discover the alignment between the structure of nature and that
of painting through Mont Sainte-Victoire. He must have often seen
people passing through Provence stop and stand before the view.
Cézanne understood that they were standing there not just to look,
but to reflect on time...” This passage indicates that Cézanne was
focused on the expansiveness of the “world” and its horizontal
continuity.

Making use of what | learned from Miyamoto, | intend to take
time to pause and reflect at Joshibi in between my creative work.
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be very busy managing the cleaning duties as a company
employee alongside various research and production activities.
She also seemed to develop friendships with the current
employees, engaging in discussions and conducting research
with them. Our Employees also attended her workshop and
exhibitions at the Sagamihara campus on numerous occasions.

We are very pleased that Takeda Co., Ltd. became a “family”
and “home” for Miyamoto for the three months she joined us
from September, and that we were able to support her creative
endeavors as an artist, even only in a small way. We hope that
even after returning to her hometown, she continues her artistic
activities with the same vigor and passion.
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