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The Pola Museum Annex Exhibitions have been organized since 1996 by the Pola Art Foundation for the purpose of showcasing the works produced by
recipients of “Grants for Overseas Study by Young Artists.” This will be the 16th exhibition in the series. The exhibition is titled “Authenticity and Aura,” but it
is not merely a collection of works selected on the basis of this theme. Rather, the curator engaged three artists for the exhibition, giving each of them free reign
with their works and ideas. In some works of art the “authenticity” of the materials is latent. One example is the still life paintings of the Netherlands from the
17th century. In contrast, there is also art in which the authenticity of the materials is obviously preserved throughout the structure and even in the “aura” of the

work. This ambiguity is also a source of charm.

Exhibition supervisor, Shunsuke Kijima (Director, Pola Art Foundation Pola Art Museum)

OTA Yasutomo

1. Fruchel 20174F #E, H—wilk, sk
Frucht I 2017 Paper, cardboard, hemp yarn
12X 12X 13cm

2. Book Para-Site 20194 . &

Book Para-Site 2019 Paper, wood
285%270%170cm

TERAJIMA Ayaka

3. derTopf 20194 VIA4ZnHit
der Topf 2019 Recycled clay
47X 47X 60cm

4. Clay Stage (¢ 74 —=>2304)
20184 Mk a7 —TadvrK
Clay Stage (Performance 30 min.) 2018
Clay, collage sound
200% 200X 20cm

? o ~ 3 HANZAWA Tomomi

5. L 20174F M HE R
Untitled 2017
Wisteria, mulberry, plaster, pigment
43%43X10cm

6. Somerooms 20184 .. &2, BURH
Some rooms 2018
Mulberry, hemp, metal, pigment
h150cm
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OTA Yasutomo

19884F JEMiltA ., (WAL 1988
20114F HHRS AT LT FAVEE AVHAV TN T —ra—2 K 2011
20134F HERFHERER 227 LT FAVTIRR AV XN 70 7 — b 3 MRS T 2013
20154 TS - ¥F—ve=vva 24 VERRE: Ty 77— 1R BIREREE T 2015
20164F AT FIHEA A — 7 LEHRR B FHE B (1) 2016
20174 TNT - F—Vle=yva 2V EMRGE AAZ =2 2= 7 =51 (Bi% Sabine Golde) 2017
—ELREER—
201548 MWR[HAE—HHCbL 260 LRG0 72121 DESIGN SIGHT G50 2015
{027} [ Freundschaften und tiefe Einblick in die Zeit/Museum Fiirstenfeldbruck
(Fa VATV 72 VETN 7 FAY)
20164 48 [BEST OF: Sabine Golde als Kiinstlerin als Professorin an der Burg Giebichenstein 2016
Kunsthochschule Halle] Galerie DRUCK und BUCH (¥4 = 4 —=2+)7)
THIEKHEEK 7> 27— R FHE8IT i 7— kv 79— (i)
{2/ [ Biicher tanzen aus der ReiheBasel University Library (/S —22v 24 2)
20174% e [ 007 AE D AN | ) 115 37 3507 (R A) 2017
47/ [Neue Seiten—Zugiinge zur Kiinstlerbiicher | Herzog August Bibliothek
(A 72 C29 TN A7) 2018
20184 fixfii & [YR1E 354K D # % |Nibunno ¥+ 7 — (Of{50)
427 2 [ Freud on the Couch | The Center for Book Arts(=a—=—2 72 %) 2019

20194 HEIHZRTE2INF Ty 720 2—(F#H)
WO PYE B EE T 2019 (FID

Brillia ART AWARD 2019 AGE{F &7 (50

% III% ?'I'*Z% 7 TERAJIMA Ayaka

19874F EHMAdh 1987
20124F  HUXEHRFHMi M LR A3 2012
20144F  HUR BN RS RABERMIT AR SR LR BT 2014
2012-20164 NORITAKA TATEHANA 7222 b5 ¥4+ — @ 2012-
2016-20174F  Iav~vEiflE  FE 72272 Prof. Markus Karstief i fii 3¢ 2016 -
20174F- BUE  Tav~ v FEMiBE %2 72 Prof. Nicole Wermers 1= fifi ¢ 2017 -
20174 AFEMBEAGHEE LA 2017 45 T WL (F1 ) 2017
20184F AT FIHR A A — 7 HiHR I R MHE B (1) 2018
—FLRER—

20134 [KOUGEI to ART]Gallery Showar wood (#{37) 2013

2014
2016
2017

[SHOW Cabinet : NORITAKA TATEHANAJSHOW studio(41 %) 2/ w3/ F2)
[Danner Preis exhibition "God keep me from ever completing anything”
2V EBE (2 v~y S FAY)

20144¢
20164F

20174F  [Jahres Ausstellung 2017) 32 >~ BE (T2 v~y /14 7) 2018
20184¢ B[ Der Kleine blaue Garten (83 %7 W) | Sansaro art Box (32>~ /F47)

[ Jahres Ausstellung 2018 2~y FfifhE (12~ /F42)
20194F  [Jahres Ausstellung 2019 |32 v ~> #fifht (T2 v~y /FA) 2019

%

19884F AN AEz0 1988
20104F KT MR M P T—FFR AR 2010
20184F AT FIE AR — 7 EAHREM BIENTHE R (F2) 0, A% 2 hFH) 2018

—EUBEe - RH—

20134F  [Black Scenery i 5724 / 450

[White Atmosphere] 70€ « 77 %% 5)— | H35
[0 ) [T SE T/ O SO T ST A/ 08 (“12-)
FEMESDE  HERE ZH (12,14

2013

20144 2014

20154F MHE[H55 Ba |y LWE / H5

20164F & [grey integument | #'v) 7275 74 7 bis | H5% 2015
WA 5T 5 AU SR TFINE ART/UNIVERSITY SELECTION 2016-2017) 2016
IR QIHRMR /I BHFE TH

20174E fEE[See) JINEN GALLERY / B3¢
[Beyond the Generations |H-art Beat Gallery / {3t 2017
T=FAAMY VI T AR R BT | R RIS IRAT S A TR

20184F [ Sl SORHUR FAUSS) 7 — v F10H 3331 A4 %% 7)— / 50
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HANZAWA Tomomi

2020 4F 10 H 31 H fE K3

heeps://www.ota-bookarts.jp

Born in Hyogo, raised in Yamanashi

Tokyo Metropolitan University, Faculty of Systems Design, Department of Industrial Are, Bachelor
Tokyo Metropolitan University, Graduate Scholl of Systems Design, Department of Industrial Are, M. A.
Burg Gicbichenstein University of Art and Design Halle, Postgraduae course, Book Are

Pola Art Foundation fellowship (Germany)

Burg Gicbichenstein University of Art and Design Halle, Meisterschiiler, Book Are (Prof. Sabine Golde)

Selected Exhibitions

“Measuring — This much, That much, How much?” 21_21 DESIGN SIGHT (Tokyo)
“Freundschaften und tiefe Einblick in die Zeit” Museum Fiirstenfeldbruck

(Fiirstenfeldbruck, Germany)

“BEST OF: Sabine Golde als Kinstlerin als Professorin an der Burg Gicbichenstein Kunsthochschule
Halle” Galerie DRUCK und BUCH (Vienna, Austria)

Solo exhibition “Yasutomo Otas Book Arts” Art gallery ISETAN Shinjuku Store (Tokyo)

“Biicher tanzen aus der Reihe” Basel University Library (Basel, Switzerland)
“Bookshelf of Muscums” Ashikaga Museum of Art (Tochigi)

“Neue Seiten—Zuginge zur Kiinstlerbiicher” Herzog August Library (Wolfenbittel, Germany)

“The Book” Nibunno Gallery (Tokyo)

“Freud on the Couch” The Center for Book Arts (New York City, USA)

Solo exhibition “Looking at Back of Books™ Hachinohe Book Center (Aomori)

ART SETOUCHI 2019 (Kagawa)

Brillia ART AWARD 2019 (Tokyo)

heeps://ayakaterajima.myportfolio.com

Born in Aichi

B.E.A. in Ceramic course, Department of Crafts, Tokyo University of the Arts

M.E.A. in Ceramic course, Department of Crafts, Tokyo University of the Arts

2016 Assistant Designer at NORITAKA TATEHANA

2017 Ceramic and Glass class, Prof. Markus Karstic, Academy of Fine Arts Munich
Current Seulpture class, Prof. Nicole Wermers, Academy of Fine Arts Munich
Nomura Foundation Arts and Culture Grant (Germany)

Pola Art Foundation fellowship (Germany)

Selected Exhibitions

“KOUGEI to ART” Gallery Share wood (Tokyo, Japan)

“SHOW Cabinct : NORITAKA TATEHANA® SHOW studio (London, UK)

“God keep me from ever completing anything” Academy of Fine Arts Munich (Munich, Germany)
“Annual exhibition 2018” Academy of Fine Arts Munich (Munich, Germany)

Solo exhibition “Der klcine blaue Garten (The small blue garden)”

Sansaro art box (Munich, Germany)

“Annual exhibition 2018” Academy of Fine Arts Munich (Munich, Germany)

“Annual exhibition 2019” Academy of Fine Arts Munich (Munich, Germany)

heep://www.hanzawatomomi.com/

Born in Tochigi, Japan
BFA, Sculpture Course, Joshibi University of art and design, Japan

Pola Art Foundation fellowship (USA, Mexico,Canada)

Selected Exhibitions & Grants

Black scencry, Gallery RUTAN, Tokyo
White Atmosphere, Gallery Promo-arte, Tokyo

Shinseisaku Exhibition, The National Arc Center, Tokyo,

Kyoto Municipal Museum of Art, Kyoto (‘12-)

New Artist Prize in the Space Design Section(’12,14)

Afurura Taru, GALLERY IRIYA, Tokyo

Grey integument, Galleria grafica bis, Tokyo

FINE ART / UNIVERSITY SELECTION 2016-2017, Tsukuba Muscum of Ar, Ibaraki,
Excellent Work Award

See, JINEN GALLERY;Tokyo

Beyond the Generations, H-art Beat Gallery, Tokyo

KANAYA Artist in residence program NANSO KANAYA GEIJUTSU TOKKU, Chiba
Upcoming Artist Sclection FAUSS, 3331 Arts Chiyoda, Tokyo

‘The Historics of the Self, Atrium Gallery, Pola Museum of Art, Kanagawa, Japan

Textile Art Miniatures, Tokyo, Hyogo (‘17)Tokyo , Soul , Fukuoka (‘15) Tokyo , Kanazawa
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AN 7 B AREMENL. 1996 CES) 45 . #—5 - A — & LT -
AN =T EZHDW I DEE, BMED IV —TFF —F —ThHo 2GR
(1930-2000) 5 B 28 L. %22 Ab I FRS 52 LR HIOIS B3 202043 F18 HO) — 4 12 H(D

Z20#%2010 CER22) 457 A1 Hiz A3 MBlE BT w e LELT, SRR Ak

BT —F4AF C HARERK - HREH - FHET

=7 e Ane2rnv =713, 1929 BHA) FEORIFEDR, ADFE. AD
MECRIERL, WitRkWOLLRDTH I rEATIVIELE, TAIH
WOFELS KT, SRR THoTONTE RS LY ILZD
fifiixzw] twd iz, HoOLIORY ZOMRALLT, Ef. Lby
FEMIECBOERLIHARE TN, LOR»SIZINH 2 LDHELS
oz lk(H T a e BMF ORI EIZLL,

HARFEH AOKI Mika

1981 4

20064 FIA R T A YA F

201348 ZALSTHT: S5 HEBFAS B (4 9 2)

20154 Royal College of Art Ceramics and Glass = —2
feLapees T

201748 A% HIHE AR — 7 SRS FI1e SIS B
(FA2F¥F)

20194F Myndlistaskolinn { Reykjavik Ceramics 21— 2% 3

LRI, ERSBOTEHRIET. IVZLDT Az EMBLATVT
7E Tz, HPEMROMAOE, RFHHB R OWAEI R, BI0%
W2 EBERRO% 2T T2 B2 IR, SR AL
A= T AN RINV =T U L T2 Rl 1F 2 SR+ 2B 2 40 A % Bl
fETzLELTz,

By F R LEMBHEREL O ARMROB o0 LI EL FIE, Mt
. . Wonder 20174% #72 13X12X42cm  photo Sai
FTHILzdoT, HAOKALDI L, RREIZFLGLTOELVER VIS,
‘The Pola Art Foundation was established in May 1996 by private funding DA FRIEFE  HAYASHI Eri
from Suzuki Tsuneshi (1930-2000), then owner of the Pola Orbis Group with

the cooperation of the individual Pola Orbis Group companies.

1990 4% FpHRULA: 34
20124
20184F AFEM A
20194 Ty - F¥—u EEERE PN i F
AA=T « Zl] « AT V= » HTAA—2 FAT 0L G

R 2 — A4

‘The Foundation’s aim is to contribute to art and culture.

Since its establishment in 1929, the Pola Orbis Group have worked for human
beauty and human adornment, putting their greatest effort into achieving the
highest forms of beauty. Suzuki Tsuneshi firmly believed that “internal beauty
is important, and no matter how great the external beauty, if it is not backed
by internal beauty, it is worthless.” Thus Suzuki was renowned for his deep

respect for the arts as an important aspect of his life work. He established the

Pola Art Foundation in order to present beauty from the interior, enriched by

the heart's greatness, to as many people as possible.

This Foundation works to spread the field of the arts so that more people can

become familiar with art. Its main activities are the support of young artists,

BT =1 - =t - TurTasRs

research by museum staff members, and support of activities related to . : e
D AEEIEA BAZGE AL 2

LA
international exchange in the field of art. In addition to these funding
20134 AT R 25 %

20164 BEJe R BE 5 2B e 5 15 T
20174 =y LHEL (77 2)

20184F Eif: 7 FAHRIY HAES S R (7722)
Y¥7 AR B
SRS 5

activities, the Foundation also opened the Pola Museum of Art to conserve
and display the art works acquired by Suzuki and the Pola Orbis Group.

‘Through the actualization and continuance of these two important cultural
. - . . 20194
endeavors, funding subsidies and art museum operation, the Foundation seeks

o AR AR

to contribute to the improvement and development of culture in Japan. Forecbleue 20194 %72 k774 25%20.8 cm

HE—F 32—ITL THhyZ7AE 2020 —HIFELER -

POLA MUSEUM ANNEX EXHIBITION 2020

2020.2.21 fri — 3.15 sun  XPPMAK 11:00 - 20:00(AH1x19:302T) AL HEk:
Open everyday during the exhibition period 11:00 - 20:00 (Entrance until 19:30) Free admission

Ay POLA MUSEUM ANNEX
K= 2a—ITLThvIA Ffle 0 ATREFEA A7 ERHREUTE
- —sunan T104-0061 HHHR < 4RI 1-7-7 POLA BEE L 3 B e A
RoFEO atuEs HHC b 1 03-5777-8600 (~m—K4%) Organizer:Pola Art Foundation
L0 CHANEL @ | ® CARTIER Do .Q oxE - POLA MUSEUM ANNEX Support:Champagne Pommery
g | = ¢ HE | @ BVLGARI ﬂmwm‘ﬁ g POLA Ginza Building 3F 1-7-7 Ginza,Chuo-ku,Tokyo 104-0061

. . JEED www.po-holdings.co.jp/m-annex/
ROEA b AT U — T HER 73R M9 <
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2020 4 3 HREAfEOBUREM DK 7 )V AT — k7 =77 TART in PARK HOTEL TOKYO 2020 B 57 B
T2 T HWEY —7 4 A MDIERZ/S—=F R T )V 25 Ene—rn 7, 317 —7 4 A 717 I TER,
MNdT 2707 L,

A=A NN

=2 2020%2H 17H (H) ~3H 21 H (+) 11:00-20:00

B S—=Z KT IVHE 25 [, 31 [

AR

ST —7 4 A b DEHAAT. N, FL 0 Rooo, BRER. NS, TR, SARER. S5
e, K2, KEEGE. EREE. SR, RIS, JERD. ZIREE. &Y. Y~ A3IaFen,
BaY AN

t#%71 : TEZUKAYAMA GALLERY. #%EijES, KAZE ART PLANNING, DMOARTS, COHJU contemporary art,
AIN SOPH DISPATCH, [ii#& H. MARUEIDO JAPAN, A5 5UA5F v TV — WFE¥ TV —, J)IH—
IWFY IV — FHEE, FvZU—-907 [FF><—7)1], TOMOHIKO YOSHINO GALLERY
L L ERE N B ARBU RIS IR B 2

ART in PARK HOTEL TOKYO 2020 ¥ b :

https://www.aipht.artosaka.jp/

* FHOERICONVT

IS=T R TIVHE 31 BEZ L N—X—FK—)UIcTA > A& L— 3 > [The Histories of the Self | 7 J#/R
Uizo AD 5 DEAEMEZ VKT IVOLLAN—Z—FR—)VTOR/REWNS T & T, FiEHE M0
T LRI B, T L AR—2—Z2 BRI B iR & Wi AN 2 K 5 IR Uiz,

HARE ACOMEREZ R TIVATEC NS e 2 HIEE Uiz,

- R

il aw 1)V A COVID-19 DERIL KD Z#EFH T, Bl & Tdh > 7z TART in PARK HOTEL
TOKYO 2020 (FHul, EHEs. AV FERERDPLTLE 5T,

D TRHMRT 1 hHEVWHIHBOERTH - 27, @b, ERDEENSHIANTLES &S
MDD > Tz BRTEICDOWTIZSHRE Z 208N H % LK U T,
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Wz mbfEd 2 C iz o T,

ATV a—)VOEE . BINERE 2 ADERE E—HBERA 5 1Em 72 ER.

- RESEEM

=:20209H26H () ~10 411 H (H) 11:00~20:00
Pt I el e B VNI SRS

R IER, ASBIERL, ST A0

7 —7 « A b i) KHEZK TSRS, PR
R=TFIa—IT7LTHxVITATA
https://www.po-holdings.co.jp/m-annex/

c EEEDRERICONT
AECTEFEOBEHESR 9 £ (h985xw785mmxd60mm 9 &) ZE/R L7z, 2 HIC/ER L7 [The Histories of
the Self | 2V —XDIHCERZRER L 2o
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